University Band Symphonic Band Symphonic Band by Leggin, Ian, Conductor et al.
Illinois State University 
ISU ReD: Research and eData 
School of Music Programs Music 
11-20-2003 
University Band Symphonic Band Symphonic Band 
Ian Leggin Conductor 
Illinois State University 
Sean Powell Conductor 
Matthew Luttrell Conductor 
Stephen K. Steele Conductor 
Follow this and additional works at: https://ir.library.illinoisstate.edu/somp 
 Part of the Music Performance Commons 
Recommended Citation 
Leggin, Ian Conductor; Powell, Sean Conductor; Luttrell, Matthew Conductor; and Steele, Stephen K. 
Conductor, "University Band Symphonic Band Symphonic Band" (2003). School of Music Programs. 2573. 
https://ir.library.illinoisstate.edu/somp/2573 
This Concert Program is brought to you for free and open access by the Music at ISU ReD: Research and eData. It 
has been accepted for inclusion in School of Music Programs by an authorized administrator of ISU ReD: Research 
and eData. For more information, please contact ISUReD@ilstu.edu. 
I 
School of Music 1 • Illinois State University 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I, 
I 
I 
I 
UNIVERSITY BAND 
Ian Leggio and Sean Powell, Conductors 
SYMPHONIC BAND 
Matthew Luttrell, Conductor 
SYMPHONIC WINDS 
Stephen K. Steele, Conductor 
The Sixty-second prQgram of the 2003-2004 season Center for Performing Arts 
Thursday Evening 
November 20, 2003 
7:30 p.m. 
Program 
UNIVERSITY BAND 
Hosts of Freedom ( 1920) 
Ian Leggin, conductor 
Maranatha ( 1996) 
Sean Powell, conductor 
Carpathian Sketches ( 1978) 
On a Hymnsong of Philip Bliss (1989) 
Ian Leggin, conductor 
Slavic Folk Dances (2000) 
Sean Powell, conductor 
Interlude 
Symphonic Band 
Matthew Luttrell, Conductor 
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Karl L. King I 
(1891-1971) 
Edited by John Paynter I 
Lee Harbaugh 
(born 1971) I 
Robert Jager I 
(born 1939) 
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(born 1945) 
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Overture to "Candide" ( 1957) Leonard Bernstein 
(1918-1990) 
arranged by Clare Grundman 
I 
I I 
Variations on a Shaker Melody ( 1960) 
Elegy for a Young American (1964) 
Aaron Copland 
( 1900-1990) 
Ronald Lo Presti 
(born 1933) 
Handel in the Strand (1962) Percy Grainger 
(1882-1961) 
arranged by Richard Franko Goldman 
Interlude 
Symphonic Winds 
Stephen K. Steele, Conductor 
Savannah River Holiday Overture 
And Can It Be? (2000) 
Ghost Train ( 1994) 
(1953) Ron Nelson 
(born 1929) 
David Gillingham 
(born 1947) 
Eric Whitacre 
(born 1970) 
Program Notes 
Karl L. King lived the boyhood dream that most men only experienced as 
fantasy . He literally did run away to join the circus . .. there he became a virtuoso 
baritone player, and had his first compositions published at the age of 17. He 
went on to become a famous circus bandmaster and, later, conductor for many 
years of the renowned Fort Dodge, Iowa Municipal Band. 
Hosts of Freedom was composed in 1920, the year King moved to Ft. Dodge, 
and represents a simple, effective, straight forward march form that the 
composer was to use again and again during his long and productive career. It 
offers engaging melodies, bright counter-melodies, and interesting parts for all 
of the performers. 
Program note by John P. Paynter 
Maranatha (which means "Our Lord Cometh") is subtitled A Meditation for 
Band. Lee Harbaugh completed the composition in 1996 on a commission by 
the L.H. Rather Middle School Band in Bonham, Texas. The work develops a 
simple, song-like melody which is stated in the flutes and then the full ensemble. 
Solos for flute, alto saxophone, and trumpet are included. 
Robert Jager writes, "Carpathian Sketches is a work that attempts to describe 
the strength and the beauty of the Czechoslovakian people. The Carpathian 
range is an extension of the Alps and runs through Hungary and the (former) 
Soviet Union, but is, perhaps, most beautiful in Czechoslovakia." 
David Holsinger's On a Hymnsong of Philip Bliss is a radical departure of 
style of the composer. The frantic tempos, the ebullient rhythms we associate 
with Holsinger are replaced with a restful, gentle, and reflective composition 
based on the 1876 Philip Bliss-Horatio Spafford hymn, "It Is Well with my 
Soul". Written to honor the retiring principal of Shady Grove Christian 
Academy, On a Hymnsong of Philip Bliss was presented as a gift from the 
SGCA Concert Band to Rev. Steve Edel in May of 1989. 
Robert Foster's Slavic Folk Dances is based on several traditional Slavic 
melodies plus some original material, which is very reminiscent of music from 
this region . The two traditional pieces are an old Russian air, Hark! The Vesper 
Hymn is Stealing, and the militant, nationalistic Slovak folk melody, Over Tatra. 
The piece begins with a fanfare, and then moves to a chorale-like section before 
developing into a quickly accelerating dance. 
Candide, originally written for Broadway, premiered on December 1, 1956. 
While it was considered to be one of Bernstein 's finest works for the stage, it ran 
fewer than eighty performances, many less than On the Town (1944) or West 
Side Story (1957) . Candide was a collaboration between Bernstein and Lillian 
Hellman. Hellman's concept was to adapt Voltaire's original work to 
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modernity, satirizing the McCarthy anti-communism of the early I 950' s, which 
she experienced firsthand . The adaptation of the overture (for symphony 
orchestra) received its first performance in 1957 by the New York Philharmonic, 
while the symphonic band version wasn ' t published until 1986. 
The Shaker Melody, composed in 1848 by Shaker Elder Joseph Brackett as an 
easy-to-learn tune for Shaker worship- extolling the virtues of a simple life-
has become one of America ' s most popular all-purpose melodies. In 1944, 
Aaron Copland completed what would be his most celebrated work, originally 
entitled Ballet for Martha, which would later be called Appalachian Spring. In 
Appalachian Spring , from wnich the Variations on a Shaker Melody was taken, 
Copland used the melody Simple Gifts as the basis for nearly one-third of the 
ballet. The rest of the musical material was original, but still followed the 
principle of being readily accessible to the general public. The wind symphony 
arrangement, done by Aaron Copland, was completed and premiered in 1960. It 
is important to note that Copland is one of the few wind symphony composers to 
have won the Pulitzer Prize, which he did in 1945 forAppalachian Spring. 
The Elegy for a Young American was written in 1964 and is dedicated to the 
memory of President John F. Kennedy. It received its premiere in April of that 
year by the Indiana University of Pennsylvania Wind Ensemble. The piece is 
intended to be a full musical representation of the pain, grief, and loss 
experienced by millions of Americans on November 22, 1963. 
Of Handel in the Strand, Percy Grainger states: 
My title was originally "Clog Dance". But my dear friend William Gair 
Rathbone (to whom the piece is dedicated) suggested the title "Handel in the 
Strand," because the music seemed to reflect both Handel and English musical 
comedy (the "Strand"-a street in London-is the home of London musical 
comedy) -as if jovial old Handel were careening down the Strand to the strains 
of modern English popular music. 
Savannah River Holiday was originally composed as an orchestral overture and 
received its premiere performance over NBC Radio on March 16, 1953, and 
subsequently its first public performance at the Founders' Day Concert of the 
23rd American Music Festival in Rochester, New York. Several years later, the 
work was recorded for Mercury Records by Howard Hanson and the Eastman-
Rochester Symphony Orchestra. The transcribed version, completed in October 
1973 omits nothing from the original content and the textures and subtleties of 
the original composition are preserved. With respect to the alternate power, 
sensitivity and technical demands, the wind version is somewhat of a "tour de 
force" for wind ensemble. The music consists of two contrasting moods 
alternating throughout the work. One, "gay and reckless," opens and closes the 
Overture. The other, "quiet and reflective," provides a lovely lyrical balance. 
Program note by Ron Nelson 
David Gillingharn wrote the following regarding And Can It Be? 
In 1981 I began my career as a college professor at Spring Arbor College, in 
Spring Arbor, Michigan. It was customary at this church-related college to 
begin the day, several times a week, with an all-campus chapel service. On one 
particular occasion I came late to the service during the singing of the opening 
hymn, "And Can It Be?" a hymn deeply rooted in Methodist tradition, authored 
by Charles Wesley to the music of Thomas Campbell. Despite my Methodist 
upbringing, I had never sung or heard this hymn before. With over 700 voices 
resounding the strains of this hymn, I was immediately taken by its beauty and 
grandeur. The hymn has remained a favorite of mine and that memorable day is 
firmly etched in my mind. 
After the tragedy at Columbine, Colorado, this hymn tune immediately came to 
mind with its title now bearing a double meaning. Whereas Charles Wesley 
wrote, "And can it be that I should gain an interest in the Savior's blood?", I 
.asked, "How can it be that these young people should die so violently and 
needlessly?" One can only turn to God, or a force greater than man, for comfort 
amidst such terrible events. Hence, the inspiration for this work is taken from 
the affirmation of this hymn versus the escalating violence in our country, 
particularly in our public schools. 
The substance of this work is derived from the hymn, starting with a partial 
statement of the hymn which becomes twisted and snarled like the growing 
violence in our world. But, for the saving grace of God, love will always reign, 
and the hymn tune eventually emerges in glorious triumph. Charles Wesley's 
final verse aptly describes the course of this work: 
Long my imprisoned spirit lay, 
Fast bound in sin and nature's night. 
Thine eyes diffused a quickening ray. 
I woke; the dungeon flamed with light. · 
My chains fell off; my heart was free. 
I rose, went forth, and followed Thee. 
Amazing love! How can it be -
That Thou, my God, shouldst die for me? 
The legend of the Ghost Train, a supernatural machine that roars out of the 
night through forgotten towns and empty canyons, is deeply rooted in American 
folklore, and it was this spirit I worked to capture. 
Program note by Eric Whitacre 
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University Band Personnel 
Flute 
Lauren Park, Byron 
Sarah VanProyen, Springfield 
Kelly Prudden, Downers Grove 
Christy K,nudson, Wauconda 
Lindsey Braun, Bolingbrook 
Oboe 
Jayme Rich, Fairbury 
Erica Strombeck, Tinley Park 
Lindsey Terpening, Jerseyville 
Clarinet 
Stephanie Glasscock, Gays 
Stephanie Gonzalez, Normal 
Kevin Spengler, Peoria 
Allyson Delestowicz, Woodridge 
Kathy Kazecki, Oak Lawn 
Alto Saxophone 
Dana Van De Walker, Danville 
Amanda Tunstall, Homewood 
Tenor Saxophone 
Geoff Campbell, Morton 
Horn 
Laura Rupsis, Bolingbrook 
Katie Bartel, Westmont 
Molly Scanlon, Skokie 
Trumpet 
Doug Bohnker, Morton 
Kyle Haynes, Springfield 
Carey Warren, Pontiac 
Sophia Reim, Salem 
Dorothy Such, Wheeling 
Trombone 
Christine Van Fleet, McHenry 
Christine Langley, Mt. Prospect 
Ryan Dockter, Springfield 
Lane Fischman, Long Grove 
Euphonium 
Megan Hunt, Silvis 
Sean Larkin, Plainfield 
Tuba 
Patrick Cochran, Bradley 
Lisa Anderson, Northbrook 
Dawn McGee, Northbrook 
Percussion 
Tony Hernandez, East Moline 
Kay Mays, West Brooklyn 
Mitch Mays, West Brooklyn 
Symphonic Band Personnel 
Flute 
Erin Lacox, Bloomington 
Jill Van De Werken, Bolingbrook 
Rachel Wiershe, Hudson 
Rebecca Meenan, Chicago 
Jillian Steffen, Orland Park 
Stephanie Williamson, Sherman 
Tricia Jones, Pana 
Oboe 
Anna Keehan, Hoffman Estates 
Tiffany Toennies, Highland 
Katrina Koszczuk, Galesburg 
Jordan Ready, Lake In The Hills 
Clarinet 
Allyson Hocking, Ladd 
Dana VanDeWalker, Danville 
Kyle Rehnberg, Mokena 
Samantha Starinieri, Downers Grove 
Anna Zudis, St. Charles 
Christin Keys, Charleston 
Bass Clarinet 
Sarah Axon, Skokie 
Bassoon 
Brian Kelly, Tinley Park 
Lauren Zmija, Park Ridge 
Brian Cooley, Peoria 
Alto Saxophone 
Kevin Lomonof, Lisle 
Carrie Burdette, McHenry 
Kara Manes, Springfield 
· Mark Peterson, Lockport 
Jessica Duffy, Secor 
Tenor Saxophone 
Todd Stellmach, Rolling Meadows 
Baritone Saxophone 
Brian Greenenwald, LaGrange Park 
Horn 
Krista Reese, Bloomington 
Jessica Lim, Schaumburg 
Katrina Lynn, Seneca 
Trumpet 
Kelly Richter, Normal 
Zac Bailey, Braidwood 
Jason Taylor, Monmouth 
Laura Prather, O'Fallon 
Michelle White, Bolingbrook 
Trombone 
Nick Benson, Ottawa 
Matt Gabriel, Quincy 
Megan Hunt, Silvis 
Andy Dillon, Marengo 
Kevin Huizenga, Lansing 
Matthew Fisher, Carthage 
Bass Trombone 
Nathan Durbin, Bloomington 
Euphonium 
Ben Costello, Carlinville 
Matt Doherty, Lemont 
Tuba 
Tabitha Boorsma, Yorkville 
Abby Bentsen, Moline 
Nick Hansen, Carlock 
Percussion 
Michael Gielbelhausen, East Peoria 
Ruben M. Mattos-Escabf, Bayamon, 
Puerto Rico 
Matt Hart, Buffalo Grove 
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Symphonic Winds Personnel 
Flute: 
Stephanie Morgan, Pontiac 
Dorothy Such, Wheeling 
Emily Brooks, Galesburg 
Gillian Stengel, Normal 
Oboe: 
Megan French, Bloomington 
Laura Israelson, Aurora 
English Horn: 
Laura Israelson, Aurora 
Clarinet: 
Dara Jo Easley, Bloomington 
Ian Leggio, Kenosha'. WI 
Mindy Heshelman, Metamora 
Holly Miller, Crystal Lake 
Brian Beddigs, Park Forest 
Jessica Maple, Elmhurst 
Jennifer Snyder, Naperville 
Bass Clarinet: 
Katie Johnson, Geneva 
Jessica Twohill, Lemont 
Bassoon: 
Amy Zordan, Odell 
Guadalupe Esquivel, Chicago Hts. 
Hillary Miller, Morrison 
Alto Saxophone: 
Kyle Bundy, Chicago Heights 
Robert Rake, Jr., Springfield 
Tenor Saxophone: 
Odebayo Gordon, Chicago 
Ryan Harty, Avon, IN 
Baritone Saxophone: 
Amanda Miceli, Sleepy Hollow 
Horn: 
Jennifer Szynal, Burr Ridge 
Meryl Simon, Syracuse, NY 
Darcey Boone, East Moline 
Kelly Simon, Crystal Lake 
Trumpet: 
Kyle Berens, Crystal Lake 
Laura Hall, Ottawa 
Jodi Lau, River Forest 
Cary Ruklic, Frankfort 
DeLynn Mull, Bolingbrook 
Laura Prather, O'Fallon 
Miles Singelton,, Joliet 
Trombone: 
Jessica Heitz, Charles City, IA 
John Garvens, Freeport 
Roy Magnuson, Bishop Hill 
Ellen Skolar, Schaumburg 
Bass Trombone: 
Brock Warren, Washington 
Euphonium: 
Andrew Moore, Nokomis 
Meredith Melvin, Monmouth 
Amanda Jensen, Loves Park 
Tuba: 
Clint Meyer, North Aurora 
Will Young, Des Plaines 
. Kristina Blankenfeld, Sandusky, OH 
Percussion: 
Aaron Kavelmann, East Peoria 
Zachary Fosnaugh, Manteno 
Kortney Hinthorne, El Paso 
Kevin Reeks, Tinley Park 
Andres Bautista, Skokie 
Ben Stiers, Mackinaw 
Piano: 
Mina Son, Joliet 
Spring Band Events and Concerts 
Stars and Stripes and Sousa III 
Wednesday, February 11 , Pontiac High School, 8:30 am 
Wednesday, February 11 , Lemont High School, 7:00 pm 
Thursday, February 12, Lemont High School, day time TBA 
Thursday, February 12, Naperville Central High School, 7:00 pm 
Friday, February 13, Plainfield High School, day time TBA 
Saturday, February 21, Illinois State Honor Band, CPA, 7:30 pm 
Sunday, February 29, Symphonic Band, CPA, 3:00 pm 
Saturday, March 20, Junior High School Concert Band Festival, CPA, all day 
Saturday, April 3, Jazz Ensemble Festival, CPA, all day 
Trumpeter Bobby Shew, guest artist 
Saturday, April 17, Jazz Ensembles in concert, CPA, 8:00 pm 
Sunday, April 18, Symphonic Winds, CPA, 3:00 pm 
Saturday, April 24, High School Concert Band Festival, CPA, all day 
Sunday, April 25, Wind Symphony, CPA, 3:00 pm 
Wind Symphony recording projects 
The Wind Symphony has two internationally marketed compact discs released 
by Albany Records, with a third to be released this summer. The catalogue 
numbers for the first two are Troy500 and Troy600 and are reviewed and 
available on line through Albany Records at 
http://www.albanyrecords.com 
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